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When the Mona Lisa went to Washington, DC in
1963, it was the first time The Louvre had ever
allowed her to travel abroad. The circumstances
were exceptional: basically, André Malraux was
smitten with Jacqueline Kennedy. She, AmericaÕs
then-First Lady, and he, FranceÕs then-Minister
of Cultural Affairs, had first met in Paris in the
spring of 1961. They spent a day together, visiting
museums and speaking in French about art.
Dazzled and eager to please, Malraux somehow
made a spur-of-the-moment promise that da
VinciÕs flimsy little picture would visit the US
capital, IRL.
ÊÊÊÊÊÊÊÊÊÊSurrounded by draped red velvet and
guarded around the clock by US Marines, the
Mona Lisa attracted ten thousand visitors to the
National Gallery of Art on her first day there Ð
and in the weeks that followed, and the museum
had to extend their opening times to try to
accommodate the crowds. In the midst of the
media frenzy surrounding the event, Andy Warhol
wondered why the French hadnÕt just sent a copy.
ÒNo one would know the difference,Ó he
remarked. And if no one knew the difference,
what would the difference be? By sending a copy
instead, The Louvre could allow everyone to
experience a direct physical encounter with
something that looked the same, while also
keeping the original safely tucked away,
preserved for posterity.

ÊÊÊÊÊÊÊÊÊÊThis was in fact the exact thinking that led
to the closure of the Lascaux caves in the south
of France, and the production of a facsimile
nearby. Malraux took the Mona Lisa to
Washington in January of 1963, and three
months later his ministry was closing the
Lascaux caves off from the public, in the name of
preservation.
ÊÊÊÊÊÊÊÊÊÊThe paintings at Lascaux had survived for
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