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Lucy Lippard’s famous essay on activist art
should need no introduction or art historical
contextualization; what’s more, “Trojan Horses:
Activist Art and Power,” published in the seminal
1984 anthology Art After Modernism, represents
but one entry point into a truly impressive body
of work dedicated to the politics of art and
representation from the 1960s up to today.’ As
such, the essay can be situated both in an
ongoing debate — making it ripe for revisitation —
and in the trajectory of Lippard’s oeuvre as a
whole. Indeed, the author of “Trojan Horses” has
long grappled with the relationship between art
and activism, both in terms of activist art and
with regard to how the two categories inform
each other as general forms of power and
empowerment. Such efforts clearly animate the
collection Get the Message?: A Decade of Art for
Social Change, as well as her later, retrospective
essay “Too Political? Forget It.”2

“Trojan Horses” appeared at the height of
the Reagan years in the U.S., a highly charged
political period that saw a heavy backlash
against progressive and feminist ideas in the so-
called culture wars waged by the Right. Lippard
reported from the trenches, not only providing
context and arguments, but also offering
contemporary examples of activist art and
cultural resistance. My interest here lies less in
retelling those stories — for that one doesn’t need
to look any further than the essay itself — than in
focusing on Lippard’s central argument. Yet it
should be mentioned that one aspect of the
examples is particularly striking now: the sheer
number of engaged practices fusing art and
activism in a decade most commonly understood
in art historical terms as a postmodern, object-
based, commodity-oriented and even apolitical
decade — and often either derided or
commended for those very features. However, as
Lippard’s survey and other sources point out,
there is also another history, a counter-history.
Moreover, the 1980s now appear to have
witnessed a much larger movement of artistic
activism than, say, the 1990s and its often
heralded return to the social and political in art,
not to mention our present decade.. ..

Lippard’s argument is not merely historical,
though, but also offers something resembling
ontology, or even “hauntology,” and it does so
from the outset, from its very title and its
invocation of an example that is not so much
historical as it is mythological: the Trojan Horse.
Like the Trojan Horse, activist art enters
hallowed halls where it does not properly belong
by way of a disguise — by being an alluring
aesthetic object, it pushes into the institution of
art, both concretely and metaphorically. But
unlike the Trojan Horse, activist art is not
instrumental in the violent overthrow of a regime,
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worre sgurate reot coly rom e o of the work] Lt froim the eest of nsbiuer.
Sincr the lae fifiwes, wever, the visal art skl has L iressingly opem
0 marriage (or al kot alfain) with music, dance, dheater, pleksophy, fion,
and sometines socdokgy aned polines. Daring dhe bt tonty years, dhere b
Tuorm 8 grechaal eocingrathon that oeving arists 85 hose between righdly defined
wecliams anal godes, or Derweos n workd and Cral” werkd, i a dasic 4
Reeping sverylsoddy in Ui places, Divistoeness through dnvase of latoe—isill
rellema i pemmaining Lalees againit the inseducipliney - a vetige of eiy
sinmies, Creenbengiam formalisen, o which o medim was dstriplsdacally

& bl s, ~Casiration or Diagetasiont™ Signs 7, ma. 1 L 1981 51,
gy Nancy Spors im e wih K Db, 0w A i Artes: By Sy
Progile 3, ma 1 {fumnaary 19655): 17
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undersiond b b *hes™ when et “pckood"—or poalited—to. it debrng
;muw-h;-;.pﬁh'hamwmm_:hbu._

Today's actvit st has it ot i the later siatics in ebeliom againet
such mplienc views of an T oorees sxt s i fromes ifve mised st ] wed
stars of ghe rexiltiomary™ bt as e the less conscioundy subsversive msrmicns
qinet the s cpas that ook plc i the snicrstrrwm-primardy i sk
] oovispial ari Tlmlvl-u-dhmu;mrun'nﬁumluhu-
borsd  puditical saresess charscoerion: of the Gmes, which cven dhe iodaed
an workd finally ookt escape. “Fabricutin™ s *dermairriakiagon” wees

e mislet and, e, pespetively, st themyih-
ﬁ-ﬁ-lndwmmdmndm These arsiege didn’s

works, mail s, small vades sompanics, ssd ing, all of
which enabiled artists b eoetine |oWuMWhWMhup
ciderlont peversies.

Whde few ieniviual amisss e heir political rapesioners imetly in
the work: (sbousgh several s their work in thes . everyene wh
pastiripated bearsrad a kot about b cher arm wiehd rurs, ahoun the relstimabi
beewenn aists” power and instistions] peses, and about e o
brrsnen ¢ Esitutions and thie csrding the workl * By 19711978,
hmuhmw'ﬂdﬂmmﬂhﬂ--m
o a2 demnprorary necessity had dropped back i the maksstram, The Dk

aberucmons sarvrenmi, which had inspered siudemi and feminis Lerakoss, wan
back om smuener, mael dhe wormen's meevememt had infieriied the foset bumer of
fage and exdical re-viewing procrss, Frasirise an brosdnad snd dorpened the
ik ot of “puiitienl an™ by incorporsting the: et of the personal,

evvtually b the il brsacs ot of “the el s personal"—ic..
anareness of b bocal, nationad, and intematisnal everms affeon sir isedrvidusd
Fven

By the mal-srvomsies, the s of racr, e, sl dlass, though handly
popeslar i1 the st wee, had all ik it “up” in West Drosbway. Whes, in
15675, Arsines Mavting foe Cubvaral Cluasge {AMOE) was fand o protest the
Whitory Museumn's ironie Deernenmal offring [ Fioniebeller's prervate oollor-
tim], weteramm of the aniee ar ssrvemen v joined by & bew proerasion who
Hlmwnuhu&,hmml&nhmﬁn-
aneind than the AW, bt far more Bemdy Based in pitical dhoory and
mevbia analysis, dhe AN brcame primarihy § huge decasion groip, wersl
o its messt chagacd mesber Bring conorprual anists b numd 1 the i
vpechective maednims fo ey dheir messages alout the ol roles of b
anel itn comiroliers. Like the AWE, e grougs's major coniribution s e
seuteess-euising i et s comsiirty. Ny importans s the pubbeasion of
The Anti Cataleg, which busked al the Bockrirler colloinn with o scholarly
bt et ey Semme mmemibers o e AV wes als insodvend s puabliahi-
i T Faar and o socessor, Rind Hlereing—infhsnsial vehides for meor-or-
b Marid views of s and art proshucion, (nhey memisrs heiped Grnd
Hrreaicn: A Fevvinvist Piablivsstions ove Art e Politios i 1970,

Ia I i

A-I¢U.--u||-pnim~ut¢dﬂmlrwh:'-«-dnhhmn}h'kwi-
el oo™ on their owm nil, in forms unlike those sanoed o
wolerwind by the st werkd's g it “oterach ™7 In far, over the Lat
dhocad, a Larger poriion of the an workl than i pererally sosgre b been
struggling with s isclation. A prastical theory of cubvire {ssetinies inocking
o a-called “patrmebestisns” | bs skrady emenging from sveral anghe, Vial
art i only pan of e, for oncr, it i pam of it The ofm casions plinksm
of the wventies, istreng om top of the srdrdevekaed mhelion of the s,
ikl more fereshe sl far ougpoth dhoe sy of s sl o2 the e In
1IT-B0, i gt ke parthy frvems probtics and pandy fm style begant 10
come togrter m New Yoak. It win higprming ehewdhers in North Asrrica,
win, Uwmagh we worwnns them masch iestually sware,

w

w. By 108D, worne veseruns of AMCK, AVCY), aae the fessirist smovesmens, many
From 1820 fure i e mih o late tharsies, bogsss semtatively ks mestabilihs coniact with
" the peripherics of the ars woekd through (e mudi-grrrrsional Tebtical At

T, Ther publicatenn, Asss Tromal, wan 0 lvely dormmuntan of do conliers i
g “pelally et ased eerteals ambass

Loy B Lippard 338 Trojas lerses 351

DonsmesaionDirbatom [FADTY]. At e same time, o sty yoenger
rtwration had bege s crowe 3 new sl of disent basnl o collibeeation
ainl a evvs-cultiral immension in pop (s punk) cutu, The maimirsm's
homtty rward an with sy ven social forus Began i Berak down aa @
Im&ﬁuuulmmuhmwwwmﬂ.m‘um
rumblng & the smilrwys, in the Swh Beons, on the Lower Fast Sale,
and in ihe prowsg rrakesteon of et loaganomios ol ds v the cuntry—
and i its antista. M the s time, theine community culvaral scvivisrs whe had
Teeen wmasking murals sl werking with il deenfraschised snoe the svies,
and wha bad b totaly anvible is the wn workd, began te st pew
aitenson vin sssociation with the gralfitsts and o nesly vidde Latin culare

. A sy dhe deckine of crgariand aciivey in the Third Wkl snd feirinet

S | ovmumsansiies, their aciivi mockdh wrre nod fogottin. Groups be the Talker
oL piteer ¥ Berscua in the Barris, IAM in midiown (later dewritens], ATE i S, and
SRR - the Bascamn Warkshop:in Chinatrs masde Hispasie, Blark, feminist, snd

= A it avisdabe 10 thine wiling s gs o of their way,"

A iy factiod i these developamens, sspacially among i yomnger ariists,
was ik subiere, fpned from the Bl working clas and Assericanznd
izt & minkdle-class eebellon pesaming & vague noed for wial changs. A the
e b, & cemplen meeger of “high™ asel Vo culire was iakng place,
sriing from mormoctions boween anmachool an, rock music s de b some,
marsh, et thesier, y S, phowgraphy, sod
viden, anel frrrinist, racial Bleratio, and ladwe grouge. A grassronts kit oul- |
wirsl s Bad been growisg quietly from e phoed-under mokch of
siries etivism, |1 was catahvord by dhe imfh of beligrrendy doallwsned sl
or wealisnic youmg anists, well-trained and ambstous, bue desatifinl wits the
arressTeess el elrism of the art weerkd it which they were sppeosed no blend
srmrleasly, ke ther gblicisnd prodecmson.

Pegualar culure somma so many diferent knds of artits the oo sy
5 ussbenane] bow st people we dhe workl, A mom asd bow mfoenal
populisn urelerlay the way advoriving, vk and rap s, comic, asl
Kb mfhral “legh w0 in e sarly dghties. A bmader view of ans
Saractacn beed i Luin 1o @ esader seeotion of dhe podisios of Elewal neutralism=
e avossbanos of sexial srsponsilality becaise in am “amyrhing gres, sl artis
are s amyway, right? This it bed s b et the socialinad
megion that you have 1o clesse betwren an s social smon, that snyeane wha
wancs 1 i by commermiative isal elfextive b ither u soppry ideulist, u boury
armise, or m dangrroes prd *

Rejerting the pevine spaces of Scbs sl the sbek fugrs of e wade
magaines, many woanger amss gol logeiher as Colaborative Progeos
(Cdab: they hedd sonuffy, apen, themme shows i shierdivnts and derelion
spairs, arsh gulishish ru, iy, nrwsprnL “ines,” preerting & rew ank
et st of disphay ancd imbopenant dtelbution. Al in 197950,

i bl i £l Aguinas 1 3. ntiration in Canitesl At ibrirtimarrnd. 1984; [Top sighil bsmn Esnchar.
ViR Puns A e, VHBE. 0N mo b o, 8 53 197,15 123w, Pt o MeTimerai, iAot e
Material, Toms Lina: LS. dsducrontion in Conora! dmasiia, 152 instwtation 4ot dumiats Cail o1 .5, 1, hwmers, N € The Kor 1

sher chock: A s pucisies i 19847 The e Cratorien 3, v B (gl 1954 8378,

& 01, Hihon Krurmrys Fllmirmations. im Thee Nwr Critom, roovially = A o o e
Crilrios | i | Chepbersley PO 150 and “Tuming back
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Fankoon Mixka won. foumslend i e Scasth Besris -t s  cxmenumity an center
«mmmmwlmaangm-md| ot a3
“eultural oo™ ol eachsage {which, ameng wher contribeions, belped
prafic exver e okl Fox ehe wcond sime i decack], Groop Mlaserial o

rlﬂa‘;\*wﬂhmmmﬁﬂphn.llnw-m
—on Bt 1 Sirrei-and dew o wival exbibirion el evmbiining
dhdamierim arel mass nahere. i =

U New Vorar's Dy 1900, & gronaps Fromes Ciolah esaralegally coropind s
d—hﬁqmnﬂwmlwsﬂ«ﬂw%wm
" 5 froep exhibition alems houwing, feoperty, sral-rataie deveboprent,
thwﬂemlmﬂ-dﬂrnﬁmM i R Bivgron
Sirent. PADD ||Mrwl“h]-mfw-dm1m ‘i give arss an
organued o society,"” 10 sdain kL clure (shich & et o
dha via ealubaimion |, mo in devebp an Archee of Sodally Cosrnad Ari, phen
ikl events, a sthly Forum, asnd vwr peblications—L vt soud find Letior
Dhaps. Gallery 345 opened daring thin period in dhor specifcally *pktical”
an, and the San Francios Posier Brgade godaind nationadly i wildly
ﬁnwwl.wll-ﬂmpom s WA e, wath wrk froms some: Ry

an.umwmmwmhwﬂ
imstallaon, beeae popular, ane with therm caerie a srge of overtly pelieal
vosent fofien birly ansrchistic and urindormed), Colab beges thin torse i
1979 wih, “The Masifrte S, raply fellrwsd By *The Sea sod Draih

Rl the **Aliemation™ e, the “Ie & Cender™ show, “Farren/Fasis™ [on
tuhim], aned “Arroe con Masg,” » show of “{averite art prssessie” [res
e rsisbents o the galiory's Block. Coremporury Lsbendursd Dsoumennition
1] speialied i gl (0., moeni) acchacokogy, wmearhing an preve:
m-m;clmumm-mhm and » prochisme buspstal,
PADIYs “Drath aesl Tasra™ shorw sook place all ower th citys i pesronens,
fwmkuﬂmwnﬂ‘ﬁ.uﬂddwlﬁshﬁ‘,PAm
concentrases. om demonsreion wn, sl om i of
b conepnin of politeal
Theisgh usch collooiive aetivities, mmany young, si-valled “New Wore™
et seachod ool fo ther costenpeearios in the ghems, motiaind e by
pelitial mnsrimnnss than by et emocional needs. In ding s, ey
gkt choamizam ait s the Soaih Hroms ane vie versa; evem mrs urgese-
-h-hLlhn‘mmuunmmth-@n@d\mmWaodr
South Bers {dhough n this case, not mch vice versa), Fragle evosseelass,
croms-cubured allusers began 4 be o, soictimes maling in a new ksl
of wt stz the fimes [or ll setive] grallis writer awlooemed it and parsaally
irmnearning the woddd of drmiown gumer.chic {and ber, geitlinse-chic),
b the: caky 1980, teneative cosltios ko began b o smsong ihe
regronsgaing Beltic artin and the younges grovrations, within o thresgh the
llots of PATAY sl Croup Maseral. Inially, the mope igsnises] coltural by
i wary of the “New Wisve™ aa pussahily exploitarive, marsrdative, chic, o
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Rt bt onesell, onw's art and imgery, sl thead comimenicasse efferts.
New symbeds can emerge froam these sow exgercnces. An wt thit wakes s
sctiven as s diwing baroe s ephasiee. clarity of moang sl comm-
micatien Dt this does mot mean it has i be sirglntic, which imples 8
combeairsalisg appesach wwnnd the sudiman, b scditin, what may sppear
sirngpde or stereotyped b one sdene may be rich and mesnisglul 4o ssider
that s e ivvudven] 1 vl e,

Sincr 15840, mn irecrewsed] by of oormections have bom made natos-
ally wnel imtemationaly (Fnglarel, Cassbs, Lestrulia, Cube, ard Nacasagus
Barve played poles)) Bctween ongansend visal anisis ard socially cononmend and!
of vodvee] cubured worken. The e fece and visible symmpiom b, boe
Arinas Call Apainet 15 Datrrvenstion in Cenrad America- sniquely broad:
e wanel hiverse st of cubbsiral jevest tha bogan i Jameery 1584,
e Arvists Call bl weorkers froms all dhe ans, with thisty—one exbasic
oo il 1 1Y smiats participsating in New York Ciy shone. Thousands mere
comstigase 5 take pant in weme hirey citien in the Unived Scates. and Consla
Arties Call challengre] dhe otk tha srsees wesr: apobiical s inelfecive,
Asidher Erun g money aned Faising oo alsed the ereaing ik
earigstion of Gentral A by 1he Meagen sdmisisiraton, # eoeiriged
irnerraional solidicity msng ariss, set o an ongoing sasonal ek of
weially ponscious artists, and goovidid & il for other cubaral and profo-
sl groups. Perbaps an amportaat, Antnts Call sidened the spantnm of
artists whe kewmed sbout de Contral Amicrican siuatesn sl % b ralized that
wuach msases cuiakll be g of their an.™

Oeganninng ared persorking are cnaial cemosis m aotived an, desgaie e
vt et sy mor anid wesmally didvskdberee] [usn of the coeative process. Ant grews
rom & e wrll . fromm dhe mins” experences of fife, w0 previding s stsa.
spdeere of soness w rach riler's st and e s o of the mapr gl of
cultigal @iviam i dw U5 usday. An with geolisscal oostent i sill coneend
iy prafusmacely, if a1 a3, in big e o trmvelling eslibisons, in the masa
i, aral i L large-cirnulaion trade msgasncsen bere, i arvernd, it tends
15 b ekl s sppecial sections or neuiralized by wrtlens whe gnore of are
gromrant of s comtenn. A1 the same time, vimsal ard has bors sdardy neghoed
i th beft emaki, dhainsgh Lhal 100 seewna 15 he changing somewhat. Bersse of
s chobde poruchor., Uwuniﬂdmﬂnanphnum-lw
o inchiding b culbiurs has ssishisid

. v Harsdl Bimlrig s was, "esgonsbing i polien] sasagples can o wasch
o ™ el by ey Gamdienl, bn At At By, A i3 oot T,

5[ May R4 05)
W0, o Fomther ubirvmation o Ariets Call, soe 7 & v 13, e & (Jasmuary
A, sl e, e i Amarian T2, o 5 by 7504 0, Ml P, ma. I3

[1984): B 1 ol aioh it rvckes s i

Few Clsaral Corvmyprndmer, A7 ¢ Atists, & ot Cidtumal Do
phrssi (P Vork]; Commusnsty Mol e L {irve [Ham Frnencmes; Fuse
dHI‘I’—-q_ Afberimage [Bochesicrl, 91 Repirta [Sssrtie] o Booan [Tullabasess .
Cinlral Wanksry o [ Misenenpeli]; ok sl drsery [Lomdhon, A Nsbwrord (Spdery
__“b—ﬂ._dhﬂ!w-].‘n'mdm
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opgurvanist, while the bt sl wan viewed by mose youngee artits s obd-

ey | i s the MaRstTam b & ol degree of caphen poktical
e, ws,mma_m.m_dﬂqm
vistewr. frar, limation, ard survival have levome wmiveral mefaring
i imremserable dilferene styles, snd s within the walls of e Trojan art
estabsbshiment.

A sma arinds began o werk diewcily in the poblic, = shows i the
sireis sl in ihe sy, o works nide shandoned huikdisgs Bocame
wrlatively sommmon {fllowing dhe gralfiiisis and mmeasity aciviss], 8 new,
eyl uibscliuaral wn was formed, Ui the influenors of s, pobitics, and
Black arcd Hispssic rulrure, strang Bediellras mat sl maied. The Eas
Willage s the Lower Fam S [Alphasille and Lodsaida) wore s are aall
thee prinwcipal cemiens of soviviry, These ragidy changing communices of mived
mﬂﬁm%mmm-hﬂhmlmm
e " iromieally

pari
siraddle the barncade, offorng madek for furiber mingratos of am and socal
ahangy.

Much amivier work s collahoruive or paricipanory sl . meaning s
Areatly derived from it e vabie 10 8 pamiculer comminry. The reeds of &
anmemuminy provide aetiss with both cudets and bousslares. Whie srdding
thee fenoe Lerwern sssrrvstrean sl outresch oo wary of mvosdbing oo spaien,
s et 4 evmfortalle posten. Aoty s “a bk sudenee” 5 8
encmas if ot olsem ki componens of actniee s, B ke pan o
develop farmally el ways i eichangs powen with oee's chosn aadi-
mex. s many horve discrroesed, @ i imguossible just 0 drop ingo. 8 “eoemenn-
wity™ aed make prod sctivist art. The sk in spocialived [dhough mes in the
s ways igh i) sl i demmandds dacipline el desfication (s high am
aboen], T e cait o wcasch, imanalynical, or simsnksmmed i dsoirois (mavbe
this o, i i helferend i, gos o high anil.

T mtricatrly strueral quality that charscteriors scivist an: resalts from
|hmwhqﬂlhpﬂ.mdwm-ﬂdm-.iwdlmnl
withy e, sesthener, wned poliios] comrdimions. Comuniny of polisical
work can ared slien doss pesinion de ariet's own meed w g farder o, o
Turthes s, o experirent past the bosnds of mmedae preesy. The bumen
it g B arvhns s with: grocs i bigh bocimse: the sewards bie
wach actvitis arm s as enircly wparase from the devebopeent of dhe an
and are beas ey o he approcisind by oo acchin the ar wockd.

O then by hand, | bave yot o sor an ariisd who vsfurd oot of ihe s
work] i work im wnlamdior contesis coese hack aspy-Basbod. Such mpen-
ence o any A Lewing the sy of ane's bome Base—the context in
whinch e wits arained b st e e s et dial e el absoan she warlel,

Eaperiere i the abiesiive wmeskin b seylstically alfeciee] the an il
s well s clfering dhe possbelity of rrosrnicting comimsnicasons as poliscal
imerennon, bnagers drasm from the (msty bad | mess of the day and frm
wechigques o siskes deriving from or comemencing on the commenial wedia
MMlhmannnﬂmW’th

' reasona] o0 peocucive techniques cople] with
ﬂrrwrdlum-uh"m!ﬂe"humndm‘nlhllmldu *pmarnal-
i of &t B the graplis it and i paistiog it ischede. the grin asd grn
of e artind dirviries radbiion, ol cowsodentally revalbing i a1 from
e VM, whem the pobibal sntmatin [sre oo puralicls b today's s
v unemployment andd ksmng war deud, Doosemary pleograpdy asl
File, cvemics, wmal ilustraed basks buroe alsn beon rssreresnd e key ks for
criviam, even aa ther sum vt and dickés arm shizeind 1a incrassd
sarutiny, The sarme modemist sell-oonacoussss that enosrges ew e of
o] wudicalioms i evident i another brsnch of the prurmalization of art-thai
which either chaBierges or assmes e by sod sstdimanal mesages of
whek magasines, Iollywood Blos, and TV commencals An svervies of this
revoak moine witists. whio are whelly concernel wilh medin e
shivsrirnd oo all bust besviwin: oo andagimn oot O, whe make op
e morr bl banng, Formialet, asl mlodogeally awiare brasch of potscd-
v, s e o theories of prpresntation and “eamidaliin® of fusl
imagrs. (This intrrrstingly prealls the mal- o late-sintes progsram of el
art which soommed the sl of-dhe-artee™ amal the tredection of “anry mwee
obeees imtn dhe workd ™| Othors arm pogulses or srtvses who s masouliue
fechricpars at wars i peach mom prople with both a narmtive book sl &
wechuctive fammibiaricy: ke the imogr, change the mesage.
The incrrases] pokitacal scqpbistication of 80 sctivis arsd “peobtical™ ari,
s oompared 5 that of the 19605, i e 3 the praded developmest of 3
sy o ket oabriase. s froam e divenes thiresds mentionad here, w Sy
shar prllects the aneraa. being pad in 1054 10 electoral a8 well s 10 confon-
watromal poficies. Nosroured b che ghobeal chmate of anger and ansiery, thers i
a prowing sckneslndament an the b of de myrhie and pevchologeal com-
prmcnts, of alookogy wnd art. Activi seets e il trying 80 comanicaie
wwormal, comnmmal, and workluale foars alost the fare (oo 5 menton e
prosest] without neking prople 1o death with Beg Bad Roniee irnagos. Comie
mumcating ihew fram males us and e maber we der ol alone m oud
srarch for an imagnry thai mormbiees the ingrodents of asalys, e, asl
e, Brtworen. naivedé and geriener, hravy narmismers and dasning on-
s, there B 4 bt wesem Fora ot of &ffererst dhinsgs 1o hapspen,
The degres 5o whidh s setivist a i imirgrased with the ar's hebiedi i
il o i elfertiveness. Much soll- meaning progevssive and serivist s does.
won wrily reflect dhe area’s lrved experionce, and ofien the amis’s oed expen-
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emvie |wvers ke peserniblance v tha of swom ooher peopde. Wark with wenant's
ofgrsaralionn, Frsirmet, redeal, o solslanty groups, labor usioni, of o e
culteral sk forees of de many small b pamie, or with emorenesenel,
|-.'|.E'|l|.. uﬂdl'h.hgnﬂ.dﬂnﬁn:ﬂhmﬂﬂhrlﬁﬂ
mirrradesl. Anciber opien B lo s B chasgng wll s o sonlsd of wsal
whangr, usng prresnal hevdenes (el poorssandy oo s oam )| & dharmenain sorkd
wvrmis and Lorper visiorn, I thas prosvss becal, sibmie, pereder, andl clas. iden-
tifirathorn can sepmen incdvidhaal alweessions. The extrssrdinary A - Beaalian
Filim e shyrss ke grid {moryseller, hisiorsn, shaman, s ) sx the hadkhone
of daly poliscal consconess 0 the commaniny, the surce of comtminy
Uwoaigh bk power is mamiinsd o ke,

0 ke w L remrmindirgg onyacl] i the root of (he e “mmbeead™ s the
-ml"rﬂul."l:lmnul}runhi-mtuirpwﬁmllpﬂ”hiud
—lrsi 1 baserd o the Bt thai rach lede of grass has iy own eofs. Power
. o he able” ~the alslity o s vigorously with “stemgth, autharity,
g, romind, speni, dioiy.” And ihe wond “oeh™ mmes from Makd
Esglich snl means srength and power, which lier bscame “slall ™ Mether
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but works rather by subverting the very idea of
an aesthetic object. Obviously, in (art) activist
circles and beyond, the debate continues as to
whether this subversion is merely a masquerade
— a purely strategic universalism that pretends
to be “art” in order to gain access — or whether
we are dealing with a Janus-faced identity: at
once activist and aesthetic. And then there is the
possibility of activist art masquerading as a
Janus!

Crucial to the idea of the Trojan Horse is the
possibility of movement from the outside of a
stronghold to the inside by means of artistic
production. Indeed, for Lippard, the foremost
characteristic of activist art is that it moves
between art institutions and local, political
communities and contexts — sometimes
engaging so significantly in the latter that
visibility in the former becomes secondary,
irrelevant, even obsolete. Activist art, then, is not
a genre, not an ism, but is rather an engagement
in social issues and social change through a
great variety of methods and mediums. It is
pragmatic rather than idiomatic. Therefore, the
guestion of whether or not it is art, and whether
artistic production is a useful platform for
political change, does not come up. Politics is
seen in terms of how one acts in the situation
one is in — a question of how one engages. Rather
than maintaining a dichotomy between art and
activism or between aesthetics and politics,
another strategic, albeit tentative distinction is
established between political art and activist art,
between social concerns and commentary on the
one hand, and community involvement and
organizing on the other.

These two approaches are united by the
concept of power: the power of art and the power
of the people. As Lippard duly notes, no one can
achieve change alone — not even famous artists.
Change can only be realized as part of a
movement, hence the focus on community
building and consciousness-raising found in
much art activism. But artists also have access
to power through their framing and reframing of
the visible and seemingly invisible, through
subversion of rather than subservience to
dominant discourses of visibility and
representation. Furthermore, according to
Lippard, artists have among producers a
uniquely high degree of control over their
production, if not their post-production and
distribution. While there certainly are employers
in the art world, in its wider context of cultural
production, and in the knowledge economy, an
initial control over the means of artistic
production is taken for granted; and to whatever
degree, and, crucially, to whom, this control is
then relinquished — be it to institutions,
collectors, collaborators, or communities — this
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comprises a political decision paralleling those
that govern the initial production of images
themselves. In other words, the struggle today is
not only over the production of images and ideas,
but also over their dissemination and
distribution, a struggle that cannot be endured
alone, but always with, as well as against others:
embedded and expanded.
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