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In this first
installment 1
thought IT'd tell

Oh excuse me,

Let me 'lh‘hr'a-
dlqgeﬁzii;fl- you about what I
Baers. The wds planning In

the next four
rrjr?_lhfhs, kKinda set

editors of this
Journal asked
if I weuld
make a comic,
so here I am.

It's been a cold Then yesterday I

winfter here in read an article

Barlin, season- entitled, *Climate
ably cold, which change even worse
considering the thenpredicted".
last two winters News of this fype
makes it unsea- isn't great motiva-
sohobly celd. So tion for working on
the cold has been

this comiec.
reassuring. ; T

Which has baen hard encugh as it is. In an attempt to
clarify this
matter, 1've con-
sulted an essay by
Gilles Deleuze
“The Exhausted"

where he writes...

I've been working a lot lotely. I'm | £
exhausted, Or tired. I'm not Sure B
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"The tired person
has merely
exhousted the real-
ization, whereas
the exhausted
. person exhausts
he whele of the

pessible.”

e
=

Whether I'm exhausted or merely
tired is of some consequence,
because if the former is +rue, then
I will have renouhced..

and

hot be
while i

v .all need,
erence, goal, or
signification

my .
task of Se.-f‘hn?
parameters will

ref-
avowe El

ossible,
I'm

merely fired,
after sufficient
rest, "there is

will, if not gef
up. at least roll
over or crawl.”

the risk that one it

Deleuze also writes
+hat "Exhoustion
does net J;How ohe
to lie down...

table,
i CGP
\e 77,

..when night falls, one |
remains seu':_gdha.-t Ihz
G em ead ih
‘ﬁ\‘; hands'

This dees seem to
be the case of late.

My fatigue has eithep
precipitated one of
| those periodic spells of.

weare a

..self-doubt during which you
confront again those embarrassingly
naieve c}uas iohs,..or those questions
ready lying in wait,

to sap one of all self-con

repored
idence.

A

=2

What's it all about?
Who dees the artist
really address with
thelr work, and is
this the same person
as who they were
made for?
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And then, what “The self is not
kind of relation- really to be found
shlip do I maintain [|in what is made
with myself when ||out of preducts of

-
i as DW Winnicott boedy or mind,
hos written, ahem..| | however valuable
these constructs
: may be in ferms
$e of beouty, skill,

and impact.

If the artist..is searching for|lI can live with failure in

the self, then it can be said the field of general
that in all probability there living, but interrogating
is already some failure for A ||the purpose of art when
the artist in the field of there are not only so

general creative living." many worrisome events offP,
; - a human scale but alse

' profound changes occur-

ring in the environment..

«one turns over sense-
less and ultimately unan-
swerable questions like
these to ne purpese,
especlally since they
\ make you upset and

don't lead to any pro-

; ! ductive inglght,

Further, the formula-
tion itself manages to
simultaneously trivial-
ize both art and global
. catastrophe,
7 A

So, perhaps T By the way, my idea
should go lie was for this series
down. Later 1 was for it te be Kinda
might find the like a variety show
strength to for- | [where I invite differ-
mulate this ent “guest stars' to

Y| introduction, collaborate with me onfT|
\ prepare readers||each month's episode:

for what is to &= l%-f 'l 17

come..when T'm
[\ better rested.
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These might consist of I+'s kind of up to But since the vnriﬂ:
interviews, skits, micro- my collaborators || show concept is slightly
documentaries, song- to propose ideas, || antiquated, IT've consid-
ered mad':fring it with a
self-reflexiv

and-dance numbers, and A

S0 oh. f

you khow?

e element...

«not a variety show, per se, Show the show as a show
more of a sit-com about a|| within a show in a show, you
variety show, with a self- Know, like Seinfeld.
absorbed host, his taciturn- . =
but-loveble ce-workers, and
\ zany friepds, employing all
kinds of clever deconstruct-
tion tactics,

This remgins\ In the past I've
as an aspira- often employed a
{ tion—not to be ||similar self-
like Seinfeld reflexive turn,
perish the but now I worry
thoughtl)—but ||I've exhousted
to disclose the || this strategy,
workings of and i1t's become
the work I am not only indica-
tive of my own
narcissism,.,

..but is actually
symptomatic of a :
more general suspect some-
. societel myopis; thing already
A4 “as tf, should I
Eﬁj not receive affir-
mation of my own
existence in
self-reflexivity’s
unhouse hall-
of-mirrors, some-
+hih{3, unsettling
could creep in,
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Michael Baers is an artist based in Berlin. He has
participated in exhibitions throughout North America
and Europe, usually with graphical publications
exhibited sculpturally. He frequently collaborates with
Fucking Good Art and has contributed to many
publications including Chto Delat, SUM, and Princess
Lulu. An important correlate to his artistic practice is
his work as a teacher. He has been a guest instructor
in Denmark and Norway, conducting seminars that mix
theory and artistic praxis. Currently he is an instructor
at Det Fynske Kunstakademiin Denmark. He also
occasionally writes catalogue essays, articles, and
reviews.
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