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Life and society worldwide have been

transformed by digital technology, including the

fabrics of emotional relationships. Many believed

the internet would be the largest ungoverned

space in the world with unlimited emancipatory

potential, and trusted Big Tech to make the world

a better place. Yet power and capitalism filled

that space with surveillance systems, the

production of private capital, the monetization of

data, and the control of human lives. Social

media now shape daily life and many have lost

faith in the possibility of a shared consensus

reality. We are living in a scenario similar to one

imagined by Black Mirror: our belief in digital

communication and social media creates

narcissistic personalities, selves dissociated and

dislocated from their reflections online. Digital

communication offers an opaque mirror that

delivers egos without bodies, eliding alterity.

ÊÊÊÊÊÊÊÊÊÊThe collapse of reality, however, is not an

unintended consequence of advancements in,

for instance, artificial intelligence: it was the

long-term objective of many technologists, who

sought to create machines capable of

transforming human consciousness (like drugs

do). Communication has become a site for the

extraction of surplus value, and images operate

as both commodities and dispositives for this

extraction. Moreover, data mediates our

cognition, that is to say, the way in which we

exist and perceive the world and others. The

image Ð and the unlimited communication

promised by constant imagery Ð have ceased to

have emancipatory potential. Images place a veil

over a world in which the isolated living dead,

thirsty for stimulation and dopamine, give and

collect likes on social media. Platform users

exist according to the Silicon Valley utopian ideal

of lifeÕs complete virtualization.

ÊÊÊÊÊÊÊÊÊÊThe internet, moreover, has radically

changed the political communications game and

must be considered a complex propaganda

apparatus. Although a single Tweet can destroy

someoneÕs career, and fake news can start a real

news cycle, meaning is subordinate to the

circulation of vacuous content. The capitalist

capture of data for profit does not rely on

policing content; the production of capital only

relies on the constant exchange and circulation

of information. We donÕt yet know the full extent

of the manipulation of companies such as

Facebook, Google, and Amazon in the last two

elections in the US or in other elections around

the world. But it is undeniable that digital

platforms are actively censoring content in the

interests of particular political actors. For

instance: in October 2020, Zoom canceled a

meeting hosting Palestinian human rights

activist Leila Khaled; a month before, Facebook

and Twitter censored information detrimental to
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Still from Jean-Luc GodardÕs 2014Êfilm Adieu Au Language.Ê 

Joseph BidenÕs presidential campaign. The same

two companies intervened and shut down pro-

Trump accounts in 2020, even Donald TrumpÕs

own Facebook and Twitter accounts.

ÊÊÊÊÊÊÊÊÊÊAfter the attempted coup at the US capitol

on January 6, 2020, FacebookÕs recently

instituted oversight board ruled that Trump had

created Òan environment where a serious risk of

violence was possible.Ó In this light, it seems

likely that he will continue to be banned from the

platform. According to journalist Shoshana

Zuboff, however, this is insufficient, given that

the oversight boardÕs decision (whose work is

supported by a $130 million endowment from

Facebook) follows years of inaction by CEO Mark

Zuckerberg, who indulged and appeased Trump

while entrenching what Zuboff calls

Òsurveillance capitalism.Ó

1

 A liberal might think

that shutting up Trump and helping Biden is not

bad, as they are actions that seemingly advance

the interests of the Democratic Party. What is at

stake here, however, is not whether the

platforms take a ÒgoodÓ or ÒbadÓ stance on a

particular issue; the problem is that they have

immense unchecked power and can act as they

please. Platforms are allowed to secretly extract

behavioral data from users, whether or not users

are aware, transforming the information into

targeted ads, destroying privacy, changing

human experience into data, altering elections,

and reshaping human civilization. This structure

can be termed the Òcybernetic episteme,Ó and

the new form of control, which goes beyond the

previous regime of biopower, can be termed

Òneuropower.Ó

ÊÊÊÊÊÊÊÊÊÊAccording to its Greek etymology, an

ÒepistemeÓ is a system of understanding. In The

Order of Things, Michel Foucault uses the term

Ò�pistem�Ó to mean the nontemporal or a priori

knowledge that grounds what is taken as truth in

a given moment. Several epistemes coexist at a

given time, as they constitute parts of various

systems of power and knowledge. The cybernetic

episteme, as defined by the collective Tiqqun

some twenty years ago, describes our

relationship to technology and machines (which

are inseparable from the workings of

capitalism).

2

 The cybernetic episteme is based

on the modern tenet of progress and human-led

transcendence achieved through science and

technology.

ÊÊÊÊÊÊÊÊÊÊUnder neuropower, the sensible gives way to

cognitive pathologies. These pathologies depend

on the consumption of content rather than the

sharing of meaning. As Thomas Metzinger

explains, the internet has become an integral

part of how we model ourselves, as we use it for

external memory storage, as a cognitive

prosthesis, and for emotional self-regulation.

This has radically changed the structure of

conscious experience, creating a new form of

waking consciousness that resembles Òa mixture

of dreaming, dementia, intoxication, and

infantilization.Ó

3

 Other effects of neuropower are
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humansÕ growing invisibility to each other and a

paroxysmal racism that infiltrates power,

technology, culture, language, and work. For

Franco ÒBifoÓ Berardi, racism has become a

ÒvirusÓ that exacerbates fear Ð above all, the fear

of extinction, which seems to have become one

of the motors behind white supremacy in the

world.

4

 Dissociated from our environment,

alienated from each other, we are oblivious to the

challenges that are being posed to humanity by

the Capitalocene.

ÊÊÊÊÊÊÊÊÊÊ1.

ÊÊÊÊÊÊÊÊÊÊUnder lockdown, internet-based technology

became embedded in everyday life more than

ever before. Zoom and other platforms became

the matrix of a production model that

exacerbates the power of technology over

society. A new lockdown economy has emerged

in this disembodied communication space,

where knowledge is subsumed under the rules of

capital accumulation. The pandemic has led to

extreme alienation, to the point that privilege is

defined as depending on invisible laborers to

sustain forms of life. This means that a new

Òvirtual working classÓ has emerged that can

take basics like food, water, and electricity for

granted, knowing that they do not have to risk

their bodies to have these comforts.

ÊÊÊÊÊÊÊÊÊÊUntil 2016, digital technology promised

access to all human knowledge, unlimited

exchange, self-expression, democratization,

participation, opportunities to make money, the

acceleration of bureaucratic processes, and the

means for grassroots and popular power to

challenge governments and corporations. The

peak of this alluring cyber-utopia came around

2010Ð11, when social media played a crucial role

in the Occupy and Arab Spring movements. But in

2016, when Cambridge Analytica was revealed to

have intervened in the US elections that brought

Donald Trump to power, the publicÕs belief in

such technologies to change power structures

began to shift. We witnessed the worldwide rise

of right-wing governments and populist

movements supported by wealth. Maurizzio

Ferraris has called this the era of Òpost-truth,Ó

when the deconstruction of a stable truth

became an important political tool.

5

 In online

public space, discourse has been shattered,

truth has become indiscernible, and relativism

has become the norm. The public sphere Ð the

bastion of established and emerging

democracies, bolstered by mass media Ð began

to shatter.

ÊÊÊÊÊÊÊÊÊÊLeaders such as Benjamin Netanyahu,

Donald Trump, Andr�s Manuel L�pez Obrador,

Jair Bolsonaro, and Narendra Modi have used

digital communications to construct charismatic

identities and disseminate populist messages,

causing deep social and political polarization.

Politics has profoundly mutated: while minorities

and people at the margins have found ways to

validate their speech by expressing their

perspectives, individualized propaganda has

become the order of the day. Algorithms feed

users the information they search for, resulting in

personalized information bubbles designed to

engage preexisting biases. Much of the news

media now functions by monetizing user

engagement through this type of targeting, which

has led to new forms of intensified racism and

other types of prejudice. Author Andrey Mir has

termed this Òpostjournalism.Ó

6

 He explains that,

since mass media outlets have lost publicity

revenue, they need to monetize engagement on

the internet and do so by generating anger and

hatred, usually directed at some specific group

of people. For many, the news is the way to

access the world, and rage has become currency:

platforms drive and monetize anger as a mode of

engagement.

ÊÊÊÊÊÊÊÊÊÊA complex form of authoritarianism is

emerging, linked to digital platforms owned by

the powerful CEOs who make up the notorious

ÒSilicon Six.Ó Under the new authoritarianism,

populations are no longer commanded: they are

asked to participate, and in this simulation of

involvement, the Òideology of connectionÓ

replaces the idea of social relations, neutralizing

democratic demands from users to have control

over their own lives, rights, and data. In this way,

people are made passive.

7

 C�dric Durand

explains the difference between the original

conception of the World Wide Web and the

subsequent development of closed platforms.

The WWW began as a decentralized architecture

in which a generic transaction protocol (http) and

a uniform identification format (URI/URL)

generated a space of flat content. In this space,

human and nonhuman agents could have access

to information without any third-party mediation.

In contrast, closed platforms use application

programming interfaces, or APIs, to mediate

interaction, giving way to data loops in which

interactions are more dense. The technical

object that sustains this hierarchical

architecture is the API, each of which is owned by

a platform. On the one hand, big platforms, by

way of APIs, offer apps that incorporate basic

and indispensable data for users. On the other,

platforms have access to the additional

information generated by the API, such as user

activity and buying habits. As the ecosystem

grows in complexity, the platform is able to

accumulate more and more data.

8

 We become

more densely connected with each other and

with the platforms every day, as our lives get

more and more tied to the cloud. Our dependency

on platforms provides the ground for

technofeudalism. Historically, feudalism was
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The first website at CERN,Êand in the world,Êwas dedicated to the World Wide Web project itself and was hosted on Berners-Lee's NeXT computer. Photo:

screenshot of the recreated page.ÊIn 2013, CERN launchedÊaÊproject to restore this first ever websiteÊwhich can be browsed

here:Êhttp://info.cern.ch.ÊCopyright:ÊCERN,Êsome rights reserved. 

characterized by a fundamental inequality that

enabled the direct exploitation of peasants by

lords. The lord was both the manager and master

not only of the process of production, but of the

entire process of social life. In todayÕs

technofeudalism, platform owners are the digital

lords and users are the serfs. Rather than

commodity production, these platforms are

geared towards accumulation through rent, debt,

and the privatization of the basic infrastructure

that sustains our lives. What is at stake is no

longer ÒtrueÓ or ÒfakeÓ information but the

cybernetic episteme upon which our lives and

subjectivities have been built.

ÊÊÊÊÊÊÊÊÊÊThe cybernetic episteme is premised upon

modernityÕs enclosure of experience. In modern

epistemology, which is the precondition of the

cybernetic episteme, the self is externalized and

experienced at a remove from the body.

Perception is centered on the brain and eyes

instead of the whole body, separating sensation

from reason. The selfÕs relationship with the

world is mediated through mirrors, camera

lenses, the canvas, the microscope, and

mathematical models.

9

 The cybernetic episteme,

moreover, is inextricable from colonialism, which

entails dispossession, dislocation, dissociation,

and appropriation. Ariella Azoulay has called the

logic underpinning these processes Òthe

shutterÓ; this logic is materialized in

photographic technology that separates humans

from objects, self from the world, and people

from their lands. The shutter is the principle of

imperialism by which campaigns of plunder have

left people both worldless and objectless. For

Azoulay, the logic of the shutter was invented

centuries before photography gave it a

technological apparatus, and it enabled the

dispossession of non-Western peoples in

tandem with the accumulation of visual and

material wealth in archives and museums in the

West.

10

ÊÊÊÊÊÊÊÊÊÊThe cybernetic episteme is likewise

conceptually constituted by this shutter, since it

relies on capturing, naming, moving, and

archiving subjects Ð as does imperialism. In this

regard, the cybernetic episteme naturalizes the

mediation of the self; it creates not only the

condition of detachment from the world, but

allows the appropriation of the cultures of

others, as well as the dissolution of collective

being. The shutter is akin to HeideggerÕs Gestell

or Òrepresentation,Ó which goes hand in hand

with Eurocentrism and Anthropocentrism. The

Gestell and the shutter both imply that the world

and experience have become representation,
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Gordon Pask'sÊThe Colloquy of Mobiles displayed at the Cybernetic Serendipity exhibition at ICA London in 1968.Ê 

through an aesthetic order in which what is

produced as artifice becomes the reality of

experience.

ÊÊÊÊÊÊÊÊÊÊIn a 2017 Facebook promo video for a new

virtual reality technology, Mark Zuckerberg and

his colleague Rachel Frank tele-transported

themselves to Puerto Rico after a devastating

flood. They intended to showcase the potential of

the new technology, but instead revealed its

inherent violence. The ability to transport oneself

to faraway places Òas ifÓ oneÕs body were present

gives the illusion that one we can make a

difference in the world through technology.

11

Another example, in a different register of

colonial modernity is that way Western museums

allow visitors to "transport" themselves by

observing objects looted from elsewhere, like the

Pergamon Museum in Berlin where

museumgoers can roam around the Ishtar Gate,

which has been on display in the museum since

1930. In a section of Ariella AzoulayÕs video

Undocumented: Unlearning Imperial Plunder

(2020), she films actual visitors to the Pergamon

while noting that dislocation is the essence of

(imperial) modernity. The VR museum visitor is at

the center of a world, but they are not really

there (an effect similar to the dispositive of

perspective in painting). For globalized Western

culture, the ground for vision, enlightenment,

culture, and even social change is the dislocation

and disappearance of bodies.

12

ÊÊÊÊÊÊÊÊÊÊDisembodiment and dislocation are also

fundamental epistemological premises of

transhumanist Silicon Valley ideology. In this

ideology, the teleology of secular modern

individualism culminates in the uploading of a

personÕs mind to a new biological, artificial, or

biological-artificial body. The utopian goal of

expanding and preserving human consciousness

is physically and spiritually achieved.

Transhumanism is the dream of enhancing the

human body through technology, and ultimately

escaping human suffering by transcending the

ÒerrorsÓ of death and aging.

ÊÊÊÊÊÊÊÊÊÊPosthumanism takes things a step further:

its goal is to immortalize consciousness by

uploading it to a robotic or synthetic body.

Posthumanism does away with the biological

dimension of the self, fundamentally altering

what it means to be Òhuman.Ó In both trans- and

posthumanism, technology promises to give us

the divine attributes of omnipresence,

omnipotence, and omniscience, making humans

into Òpure consciousness,Ó achieving a kind of

individual and secular transcendence. In the first

episode of the British TV series Years and Years
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(2019), Bethany, an adolescent whose face is

hidden behind a 3D emoji mask, announces to

her parents that she is Òtranshuman.Ó She

declares: ÒI donÕt want to be flesh. I want to

escape this thing and become digital, I want to

live forever as information.Ó Eventually Bethany

becomes a hero with transhuman superpowers:

her mechanized eyes and brain, which are

connected to all the data in the world, allow her

to make visible the horrors that the British

government have perpetrated in a refugee camp.

This techno-utopian narrative implies a

democratic ideology, insofar as one political goal

of democracy is to make visible the ordeals of

oppressed minorities Ð in this case through

virtual disembodiment.

ÊÊÊÊÊÊÊÊÊÊIn contrast to this techno-utopian narrative,

science fiction Ð especially cyberpunk literature

Ð generally portrays transhumanism as a

nightmarish apocalyptic scenario of social

control and individual subjection. Several

episodes of Black Mirror do this, for example. But

what Black Mirror and Years and Years have in

common is that technological advances and the

increasing symbiosis between humans and

machines are associated with political,

economic, and social instability. In reality, Òmind

uploadingÓ has attracted millions of dollars of

investment from the billionaires of Silicon Valley

and beyond. In a mixture of engineering and

enlightenment, consciousness is now being

hacked through biofeedback techniques,

meditation practices, and microdosing drugs.

Many critics have observed that the utopian

ideology of transhumanism underpins the

ValleyÕs culture of Òmove fast, break things, and

make as much money as possible.Ó Technologies

aiming to expand human consciousness are

rooted in purely extractivist, capitalist values. In

this sense, cybernetics is a political project on a

planetary scale. As described by Tiqqun,

cybernetics is a gigantic Òabstract machineÓ

made up of binary machines deployed by empire,

and a form of political sovereignty that has

merged with the capitalist extractivist project.

ÊÊÊÊÊÊÊÊÊÊ2.

ÊÊÊÊÊÊÊÊÊÊIn the pre-cybernetic era Ð that is to say,

before the 1940s Ð machines were intended to

emulate humans; their actions resembled human

behavior, but ostensibly without intent or

emotions. This is why Donna Haraway describes

pre-cybernetic machines as Òhaunted.Ó

13

 They

seemed animated by ghosts, reminiscent of

Walter BenjaminÕs automaton that was inhabited

by a hunchbacked dwarf. Machines were not

self-moving, self-designing, or autonomous.

They could not achieve human dreams, only

mock them. In turn, humans related to machines

by using or acting upon them: switching them on

or off, using them as tools to achieve an end.

Today, the relationship between human and

machine is based on internal, mutual

communication in a feedback loop. Early

machines were led; today, machines lead us.

14

This does not mean that machines have simply

become humanized through the proliferation of

androids. Rather, humans have surrendered

consciousness to AI, becoming obedient and

predictable. In the twenty-first century,

machines have blurred the distinction between

the artificial and human mind, not only because

machines can imitate human functions, but

because humans have become increasingly

passive, since we are now subject to neuropower.

ÊÊÊÊÊÊÊÊÊÊWithin the cybernetic episteme, it is no

longer enough to talk about a Òcontrol societyÓ;

we must talk instead about a composite of

interlinked forms of oppression (exploitation,

alienation, and domination), in tandem with

extreme securitarianism. Another way to see the

cybernetic episteme is as the

reconceptualization of social worlds into

information-processing systems. Practices of

computation are used to produce new

organizational and infrastructural apparatuses,

which in turn create value and profit by exploiting

and disposing of human life. Social worlds are

subsumed into technologies through techniques

such as statistical forecasting and data

modeling.

ÊÊÊÊÊÊÊÊÊÊThe cybernetic episteme stems from a world

brought into being by Europeans; this world

began with the discovery of the Ònew worldÓ and

the creation of empires and colonies (which

coincided with the scientific revolution). In this

sense, the cybernetic episteme is inseparable

from the Western civilizing project for the whole

world, which connected disparate places through

technologies like the telegraph and steam

shipping, often powered by the extraction of

fossil fuels like coal. This project has culminated

in globalization as the deregulation and

financialization of world economies.

15

ÊÊÊÊÊÊÊÊÊÊThe Western civilization project, based on

Enlightenment values including equality,

peaceful public life, access to modern science,

the rule of law, democracy, and technological

progress, involved the creation of infrastructure

to unify nations and the world.

16

 We can call this

infrastructure the Òtechnosphere.Ó The

technosphere comprises not only digital

technology but all machines, factories,

computers, cars, buildings, railways, and

mobility infrastructure, as well as systems of

food production, resource extraction, and energy

distribution. Today, the infrastructure of the

world Ð the technosphere Ð is shaped by

information, which means that the world we

inhabit is designed by data.

17

ÊÊÊÊÊÊÊÊÊÊThe technosphere is a supplement humans
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Gerardo Contreras, Disrupci�n (Disruption), 2021. Courtesy of the artist and Parallel /// Oaxaca.ÊAlthough digital innovation seems to inherit the

foundational logic of various cosmogonies, it is at a disadvantage with disruption, which is an exercise closer to business methods. Innovation

refers to the introduction of a new thing, while disruption is a consequence, blowing up a thing and breaking it. When something explodes,

smaller particles of that something appear, as if they were egos multiplied into shards of glass. These fragments of Tezcatlipoca are shown as

a refractile invocation of the lord of destiny, perhaps with the pretense question the disciplinary uses of the technology. 

have created to help overcome the limits of

Òhuman natureÓ insofar as humans cannot live

independently from structures geared towards

sustaining life. The technosphere has promised

to enable us to increase production and

reproduction with less human effort. Moreover,

the technosphere is also regarded as the main

tool humans have to fight decay, entropy, and

death, since it comprises all the structures

humans have built to keep themselves alive on

the planet. The total mass of the technosphere

amounts to fifty kilos for every square meter of

earthÕs surface Ð a total of thirty trillion tons,

which coexists with the diminishing hydrosphere

(water, the frozen polar regions) and the

biosphere (all of earthÕs living organisms).

18

 The

ultimate price of the technosphere is global

warming and environmental devastation. Like

humans, the technosphere needs external

energy input, which is not sustainable as long as

it comes from fossil fuels that will eventually be

depleted.

ÊÊÊÊÊÊÊÊÊÊFrom this standpoint, the cybernetic

episteme represents the gradual merging of

human activity into the activity of what we have

built and surrounded ourselves with. Much of

this built environment is invisible.

19

Infrastructure and data are partially occult

because we are alienated from them, even as we

are produced and managed by them. The

invisible infrastructure that sustains our lives is

what matters politically right now. And insofar as

the technosphere is cybernetic, it is inextricable

from capitalism and politics.

ÊÊÊÊÊÊÊÊÊÊ3.

ÊÊÊÊÊÊÊÊÊÊHuman communication is at the center of

the cybernetic global order. The neural system of

globalized networked society is digital

communication. In a 1975 film called Comment

�a va?, Anne-Marie Mi�ville and Jean-Luc Godard

discuss the ÒillnessÓ of information. They begin

with an image of the Carnation Revolution in

Portugal, published in the leftist newspaper

Lib�ration. At the time, photojournalistic images

had begun to proliferate as a form of information,

and Godard and Mi�ville critique Lib�ration (the

most left-wing newspaper in Europe in those

days) for failing to include the reader in the

creation and dissemination of information. They

ask: ÒHow is it that things enter and exit the

machine?Ó (Comment �a va de lÕentr�e � la sortie

de la machine?). This question is about how

ideas, words, discourses, human interaction, and

images become information and then reach

readers and viewers.

ÊÊÊÊÊÊÊÊÊÊIn Comment �a va?, mass media represents
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an illness that has killed communication and

language. Last year, Godard updated his critique

of the media in an interview posted to Instagram.

He stated: ÒPlatoÕs cave has been fixed on

paper/screen.Ó For Godard, the consequence of

the becoming-information of communication and

language is the loss of ambiguity in

communication. Digital technology has

infiltrated every aspect of existence, and the

margin of error between the transmission and

the reception of a message has been eliminated

by mediatization and digitization. For Godard,

digital communication denies the force of the

image or the word because it eliminates

redundancy, misunderstanding, the possibility of

reading between the lines, and the possibility of

alterity.

ÊÊÊÊÊÊÊÊÊÊIn a more recent film of his Ð Adieu au

language from 2014 Ð Godard suggests that

digital media have destroyed face-to-face

communication. He asks: What kind of self could

emerge in a time when objects and bodies are

disfigurable and refigurable through virtual

manipulation?

20

 Godard posits that the origins of

todayÕs totalitarianism can be traced to the

interruption of interior experience by the

spectacle. In the film, Godard features a lengthy

quote from Philippe Sollers explaining that the

spectacle Òcuts offÓ the subject from its interior

life Ð a process that is, paradoxically, highly

seductive.

21

 Furthermore, for Godard digital

communication creates a new form of isolated

solitude where people lack ties to others. In this

light, technology has not become an extension of

man, as Marshall McLuhan predicted, but has

instead attained autonomy from man, since

digital media can communicate amongst

themselves without human mediation. For

Godard, this means that the Òface-to-faceÓ

encounter Ð a basic form of human relation that

is the foundation of ethics Ð is no longer

possible.

ÊÊÊÊÊÊÊÊÊÊSherry Turkle, a clinical psychologist and

sociologist, comes to similar conclusions: daily

conversations no longer involve eye contact, and

face-to-face discussion has been replaced by

words on a screen.

22

 According to Turkle, texts,

tweets, Facebook posts, Instagram messages,

and Snapchats split our attention and diminish

our capacity for empathy. They have created new

codes of etiquette; no longer do we feel

restrained from reaching for our phones in the

presence of other people. This new etiquette

entrenches a culture of individualism and

isolation from each other. This isolation

cultivates the perfect ground for fascism.

ÊÊÊÊÊÊÊÊÊÊThe digitization of communication not only

has political and communal consequences. It

also affects the neuroplastic potential of the

living brain. The cybernetic episteme reshapes

our working memory by rearranging its contents.

As Warren Neidich writes, the new focus of

power is not only the false reproduction of the

past (the manipulation of the archive), but the

manipulation of our working memory Ð the type

of memory that influences our decision-making.

Authoritarian neuropower wants nothing less

than to shape our future memory, argues

Neidich.

23

ÊÊÊÊÊÊÊÊÊÊIf the nervous system of cybernetics is

digital communication, at the center of digital

communication is desire. Mark Fisher devoted

his last lectures at Goldsmiths in 2017 to this

subject. During one lecture, he played for his

students a famous Apple TV commercial from

1984, directed by Ridley Scott and originally

broadcast during the Superbowl. In an overt

reference to George OrwellÕs novel 1984, the

commercial depicts a dreary, repressive control

society. This society is seemingly liberated when

a buxom blonde woman tosses a sledgehammer

at a large screen broadcasting the image of an

authoritarian figure, causing the screen to

explode. The commercial ends with these lines

crawling across the screen: ÒOn January 24,

Apple Computer will introduce Macintosh. And

youÕll see why 1984 wonÕt be like 1984.Ó Fisher

observes that the video counterposes top-down

bureaucratic control to upstart

entrepreneurialism. The dreary control society

depicted in the commercial is an allusion to not

only the Soviet Union, but also IBM, the

dominant computer maker at the time. Apple

posits itself as the dynamic, colorful new

company that will liberate society from dreary

IBM, ushering in a new, more vibrant world order.

This new world order will fulfill our (capitalist)

desires in a way that the communist world

cannot. As Fisher suggests, we now live in that

world of libidinal capitalism.

24

ÊÊÊÊÊÊÊÊÊÊElsewhere Fisher writes that what drives

the circulation of information is the userÕs desire

to make one more connection, to leave one more

reply, to keep on clicking. Capitalism persists

because cyberspace is already under our skin,

writes Fisher; to retreat from it would be like

trying to retreat into some nonexistent

precapitalist imaginary. In his view, we believe

we have as much a chance of escaping

capitalism as we do of crawling back inside our

motherÕs womb.

25

ÊÊÊÊÊÊÊÊÊÊ5.

ÊÊÊÊÊÊÊÊÊÊBy means of the cybernetic episteme,

Silicon Valley has shaped the world we all live in.

As we are poisoned equally by microplastics and

fake news, losing our grasp of a shared reality,

the ÒSilicon SixÓ Ð as Sacha Baron Cohen called

the titans of Silicon Valley in a 2019 speech Ð

propagate algorithm-fueled fear, propaganda,

lies, and hate in the name of profit. As Baron
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Cohen pointed out, the major online platforms

largely avoid the kind of regulation and

accountability that other media companies are

subject to. ÒThis is ideological imperialism,Ó he

said. ÒSix unelected individuals in Silicon Valley

impos[e] their vision on the rest of the world,

unaccountable to any government, and acting as

if they are above the law.Ó

26

 He called digital

platforms the greatest propaganda machine in

history.

ÊÊÊÊÊÊÊÊÊÊDemocratic institutions have failed to reign

in the information chaos and the destruction of

the public sphere. As Shoshana Zuboff argues,

we inhabit a communications sphere that is no

longer a public sphere.

27

 She describes this

situation as an Òepistemic coupÓ that has taken

place in four stages: First, by way of companies

gathering personal data about us and then

claiming it as their own private property. Second,

through data inequality, which means that

companies know more than we do. Third, through

the epistemic chaos created by algorithms. And

fourth, through the institutionalization of this

new episteme and the erosion of democratic

governance.

28

ÊÊÊÊÊÊÊÊÊÊBaron Cohen observes that people can take

a stand against platforms by recognizing our

power to boycott them. (One example is the mass

defection from WhatsApp to Telegram when the

former announced that would share its user data

with Facebook.) But we also need to defend the

existence of facts and a shared reality,

understanding the world not as something we

see but as something we inhabit Ð treating life

not as something we have, but as something we

live. Anti-platform strategies might be accused

of Luddism, but they are not necessarily opposed

to technology Ð only to certain uses of

technology.

ÊÊÊÊÊÊÊÊÊÊIt is also crucial that we regard the

cybernetic episteme as inextricable from a

broader malaise: humanityÕs relationship to life

and the planet is a toxic one. The very

technologies that supposedly enable us to read,

think, flourish, and desire are destroying the

world we inhabit.

29

ÊÊÊÊÊÊÊÊÊÊPeople continue to yearn for commonality,

mutuality, and something to share. But the

culture we currently share is largely mediated by

repressive, profit-driven digital platforms. This is

why we need to flee from the invasion of images,

to distinguish between image and reality, and to

affirm the opacity of the world and the ambiguity

of language. We need to resist platform

monopoly through presence, embodiment,

immediacy, and human memory. We need to find

ways to create life as opposed to turning it into

data, combine emotional and intellectual

knowledge, and regard visceral gut feelings as a

form of human consciousness. We need to learn

to exist in symbiosis with others and with the

environment, not dislocated, uprooted, and

detached.

30

ÊÊÊÊÊÊÊÊÊÊ×

Versions of this text have been presented at the Vermont

College of Fine Arts, invited by Eshrat Erfranian; at KHIO,

Oslo, invited by Sara Eliassen; and at the conference

Pol�ticas de la voluntad, po�ticas del cobijo, University of

Arizona, May 2021.
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