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With topographical memory, one could
speak of generations of vision and even of
visual heredity from one generation to the
next. The advent of the logistics of
perception and its renewed vectors for
delocalizing geometrical optics, on the
contrary, ushered in a eugenics of sight, a
pre-emptive abortion of the diversity of
mental images, of the swarm of image-
beings doomed to remain unborn, no longer
to see the light of day anywhere.

Ð Paul Virilio, The Vision Machine1

1. Recomposing a Dismembered God 
In a fascinating myth of cosmogenesis from the
ancient Vedas, it is said that the god Prajapati
was shattered into pieces by the act of creating
the universe. After the birth of the world, the
supreme god is found dismembered, undone. In
the corresponding Agnicayana ritual, Hindu
devotees symbolically recompose the
fragmented body of the god by building a fire
altar according to an elaborate geometric plan.2
The fire altar is laid down by aligning thousands
of bricks of precise shape and size to create the
profile of a falcon. Each brick is numbered and
placed while reciting its dedicated mantra,
following step-by-step instructions. Each layer
of the altar is built on top of the previous one,
conforming to the same area and shape. Solving
a logical riddle that is the key of the ritual, each
layer must keep the same shape and area of the
contiguous ones, but using a different
configuration of bricks. Finally, the falcon altar
must face east, a prelude to the symbolic flight
of the reconstructed god towards the rising sun Ð
an example of divine reincarnation by geometric
means.
ÊÊÊÊÊÊÊÊÊÊThe Agnicayana ritual is described in the
Shulba Sutras, composed around 800 BCE in
India to record a much older oral tradition. The
Shulba Sutras teach the construction of altars of
specific geometric forms to secure gifts from the
gods: for instance, they suggest that Òthose who
wish to destroy existing and future enemies
should construct a fire-altar in the form of a
rhombus.Ó3 The complex falcon shape of the
Agnicayana evolved gradually from a schematic
composition of only seven squares. In the Vedic
tradition, it is said that the Rishi vital spirits
created seven square-shaped Purusha (cosmic
entities, or persons) that together composed a
single body, and it was from this form that
Prajapati emerged once again. While art historian
Wilhelm Worringer argued in 1907 that primordial
art was born in the abstract line found in cave
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Illustration from Frits Staal,Ê"Greek and Vedic geometry"ÊJournal of Indian PhilosophyÊ27.1 (1999): 105-127. 
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Illustration from Frank Rosenblatt,ÊPrinciples of Neurodynamics: Perceptrons and the Theory of Brain Mechanisms,Ê(Cornell AeronauticalÊLaboratory, Buffalo
NY, 1961). 
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