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The Edmondson railway ticket was invented in
1836, and entered general use on the British
railways in the 1840s. Thomas Edmondson, a
cabinetmaker and inventor, patented a machine
that could produce a thousand serial-numbered
tickets at a time, each 57 by 30.5 by .79
millimeters, from a larger sheet of cardboard.
EdmondsonÕs machine placed the human hand at
one remove from the cutting of the ticket,
standardizing an emblem of modernized,
accelerated movement. Countries linked to
British industry in the latter half of the
nineteenth century adopted his system.
Argentina used Edmondson tickets, along with
their patented production machines, from the
1870s until 1995, at which time they were made
obsolete by paper tickets.
ÊÊÊÊÊÊÊÊÊÊAs historian Sarah Lloyd has observed, the
ticket both predates and anticipates modernity.
ÒCrucial,Ó she writes, Òwas the ticketÕs potential
to flow, to encapsulate and then release
information, access, possession, or chance.Ó In
eighteenth-century Britain, the handmade paper,
metal, or bone ticket was ubiquitous in
government services, church outreach, and
entertainment; it was an object that Òintensified
and shaped social interactions.Ó1 For Lloyd,
owing to their three-dimensional material
presence, Òthey stood in for people and things;
they materialized knowledge and experience;
they pattered behavior and convention.Ó2 Early
modern tickets also had a close relationship to
money, functioning as IOUs since the ÒseamanÕs
ticketÓ that allowed the British military to defer
wages during wartime. Distinctively thick and
durable, Edmondson tickets became collectorsÕ
items as countries retired them from service in
the 1980s and 1990s.
ÊÊÊÊÊÊÊÊÊÊIn 1998, artist Patricio Larrambebere
founded Agrupación Boletos Tipo Edmondson
(ABTE) with Javier Martínez Jacques, then a
sociology student, as a self-described Òquasi-
fictional societyÓ dedicated to the acquisition
and preservation of Edmondson tickets and the
material culture of the Argentinean railways
more generally.3 Larrambebere remained ABTEÕs
most consistent member as others joined
(Ezequiel Semo in 2003 and Javier Barrio, Martín
Guerrero, Aldo Petrella, Gachi Rosati, and Alan
Semo in 2012). In its initial period of activity
between 1998 and 2005, ABTE united a network
of Edmondson enthusiasts, exhibiting various
ticket collections as installation art. The group
was also able to rescue several antiquated
ticket-printing machines from demolition.4 These
were refurbished and reconfigured to produce
new tickets with ABTEÕs unique designs. In
addition, the collective carried out interventions
in train stations, such as their Cortes Pictóricos
(Pictorial Cuts, 2002). The ÒcutsÓ consisted of the
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ABTE (Agrupación Boletos Tipo Edmondson),ÊAlegre, 2013. Intervention in an Argentinian railway track,ÊNovember 23-24,Ê2013. Courtesy of Agrupación Boletos
Tipo Edmondson. 
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ABTE (Agrupación Boletos Tipo Edmondson), Custom Edmondson Railway Tickets, 1998-2013. Courtesy of Agrupación
Boletos Tipo Edmondson. 

partial repainting and restoration of signs and
walls of stations in and along former commuter
rails of Buenos Aires (and more recently its
provinces). Repainting only sections of these
stations, with careful attention to the original
paint colors and graphic design, had a striking
effect: it revealed the degree to which the rest of
the station was in disrepair. These actions drew
inspiration from the Situationist InternationalÕs
strategy of détournement: the ÒreroutingÓ of
found elements in the urban environment,
including transportation infrastructure, toward
revolutionary ends. As the SI described it in 1958,
détournement is Òa method which reveals the
wearing out and loss of importance of the old
cultural spheres.Ó5 ABTEÕs project, however,
might be described as ÒrétournementÓ: the
restoration, however partial, of places that have
Òworn out and lost importance.Ó This provisional
ÒreturnÓ of neglected equipment or sites to their
previous condition does not insure their return to
wider use, but it does restore and insist upon
their visibility.
ÊÊÊÊÊÊÊÊÊÊThe aging and obsolescence of ArgentinaÕs
railway patrimony in the 1990s was neither an
inevitable nor a neutral process. It was the direct
result of the privatization of the nationalized rail
corporation Ferrocarriles Argentinos (FA),

initiated in 1991 by Carlos Saúl Menem,
president between 1989 and 1999. Initiated in
response to MenemÕs drastic transformations of
ArgentinaÕs economy and transportation system,
ABTEÕs conservation of the disappearing material
culture of the railways was equal parts archival
work and protest. Its use of outmoded printing
and transportation technologies was not a
symptom of scarcity in a Latin American country,
but a reminder of a functional, state-run
transportation infrastructure that was also a
source of employment for thousands. ABTE
aimed to activate the potential of railway
patrimony for the present and the future,
modeling confrontations with the past that
intertwine research, collective action, and social
advocacy.
ÊÊÊÊÊÊÊÊÊÊThis essay situates ABTEÕs formation in
economic and art-historical contexts, while also
posing the question of what lessons could be
drawn today from the groupÕs activities. ABTE
received a retrospective at the Museo de Arte
Moderno de Buenos Aires in 2013, yet has rarely
been addressed in the international field,
despite the recent explosion of interest in Latin
American modern and contemporary art, on the
one hand, and the Òglobal contemporary,Ó on the
other.6 In reflecting on the groupÕs relative
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