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Accumulation is a new project by Daniel A.
Barber and e-flux Architecture, featuring
contributions by Emily Apter, T.J. Demos, Robin
Kelsey, Orit Halpern, McKenzie Wark and
Kathryn Yusoff.

The climate is not the weather. Weather can
be experienced, but to understand climate,
media is necessary. As the computational
capacity to manage meteorological data
emerged in the middle of the twentieth century,
so did the means of visualizing and
disseminating these new forms of complex
information. Scientific knowledge of global and
regional climate systems has been advanced
through expressive, technical, and speculative
images. Media provide access to processes of
accumulation that are endemic to the
contemporary socio-biotic condition of climate
instability. If media do not precisely determine
our situation, in the wake of Friedrich Kittler,
they nonetheless provide access to the material
and cultural outlines of possible futures.

The current epoch is one of accumulation:
not only of capital (primitive or otherwise) but
also of raw, often unruly material; from plastic in
the ocean and carbon in the atmosphere to
people, buildings and cities. Of anxiety, and of a
recognition of the difficulty of finding effective
means for intervening in the behaviors and
practices that engender these patterns.
Alongside these material accumulations, image
making practices embedded within the
disciplines of art and architecture have proven to
be fertile, mobile and capacious. Images of
accumulation help open up the climate to
cultural inquiry and political mobilization.

Historically, climatic media within the field
of architecture have ranged from technical
images of thermal comfort and considerations of
solar paths to speculative forms for living in a
range of climates and, more recently, the
manipulation of false color diagrams in which
climatic effects are themselves taken as a space
of creativity. In this sense, the coming together of
climate and architecture reinforces a positioning
of the architect as mediatic agent and opens out
to a more general analysis of spatial, material,
urbanistic, and climate engaged media
production. Artistic practices, methods of
resistance and literary tropes similarly operate
across this nexus of aesthetics, space and
climate.

This mediatic dynamism operates according
to the basic principle that the accumulation of
carbon in the atmosphere is invisible, and its
myriad systemic effects difficult to trace. The
un-spectacular nature of images of
accumulation stands in contradistinction to the
spatial and increasingly phenomenal experience
of the changing climate. Environmental



challenges, as Rob Nixon reminds us, are also
representation challenges; the difficulty of
visualizing climatic instability presents
obstacles to collective action and complicates
the political resonance of its effects. In a
spectacle-infused culture, it can be difficult to
bring into relevance the slow accumulations now
destabilizing the climate. In order to visualize
accumulation, media practitioners are faced with
technical challenges not only in image
production, but also in conceptualizing new
relationships between representation and
knowledge, theory and practice, and data and
agency.

Scholarly discourse has increasingly
become attuned to the contours of social and
cultural change relative to the unpredictability of
our environmental future. These discussions
have become potent sites for the articulation and
elaboration of the media of accumulation and for
examining the potential resonance of
environmental knowledge across broader social
and cultural patterns. As discursive sites, art,
architecture and other creative fields engage in
the production of images of accumulation both to
share knowledge internal to their disciplines and
to integrate knowledge across fields, collectively
outlining methods for investigating cultural
dimensions of the global ecological system.
These image-making practices have formed a
cultural infrastructure focused on the
relationship between humans, other species and
their environments.

In collaboration with Daniel A. Barber, over
the course of the next six weeks e-flux
architecture will publish a series of essays on
this cultural infrastructure and the
methodological challenges of its analysis. In so
doing they offer a response to the relative
invisibility of the climate now seen as material
accumulations of social behavior. They outline
some of the opportunities and ambitions of
visual scholarship as a means to encounter the
challenges emergent in the current epoch: how
can climate become visible, culturally and
politically? Knowledge of climatic instability can
impact and inflect collective behaviors. It can
offer other trajectories for the accumulation of
images, knowledge, materials and their effects;
counter-accumulations that draw the present
into a different future.
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Accumulation, a project by Daniel A. Barber and e-flux
Architecture, is produced in cooperation with the Princeton
Environmental Institute at Princeton University and the
Speculative Life Lab at the Milieux Institute, Concordia
University Montréal.
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